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Abstract: Charlie Chaplin gets a great deal of praise for his willingness to make fun of Adolph
Hitler in The Great Dictator. Chaplin had no personal skin in the game, as a British performer
based in The United States who was at the height of his power and popularity, although it was a
professional risk as he financed the film himself, as no studios wanted to back it. Luckily, it
premiered on October 31%, 1940, and was a box office sensation. Without taking anything away
from Chaplin’s film, it should be noted that almost no articles about The Great Dictator mention
that nearly a year earlier The Three Stooges has put out their spoof of Hitler, You Nazty Spy!. Their
film premiered on January 19", 1940, and despite the fact that they were Jewish performers, their
satire went largely unnoticed by those who didn’t see the Stooges as producing anything serious
enough for commentary. To this day, articles about Chaplin’s accomplishment will often reference
The Marx Brothers, who never did anything as bold or explicitly Jewish as a satire of Hitler, but
make no mention of the Stooges.” This article will use The Stooges’ satire as a starting point for
tracing Jewish comedic representations of Hitler. It will contextualize this history alongside other
trends in Jewish Holocaust humor, and will argue that Jewish comedic representations of Hitler
fill a more specific, almost militaristic role than Holocaust humor more broadly.



