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Abstract: Robert Rodriguez’s From Dusk Till Dawn (1996) may be described as a mashup of two 

cinematic genres—the road movie and the horror film. Despite its seemingly unserious plot of an 

outlaw couple of brothers fighting monsters in Mexico, From Dusk Till Dawn takes advantage of 

its exaggerated, violent, and comedic elements to criticize issues entrenched in North-American 

society. In this case, the notions of Mexico as a lawless, savage place and the stereotype of 

monstrous, savage Latinos are subverted as Rodriguez depicts them in such an exaggerated fashion 

it borders on the comical. The use of road (and horror) movie conventions in equally exaggerated 

ways enables Rodriguez to dispel those prejudiced notions and turn the Anglo-American 

characters into targets of criticism, subverting their typical heroic portrayals as well. As such, 

drawing mostly from Frederick Luis Aldama and Noelia Gregorio Fernández’s arguments, I aim 

to analyze From Dusk Till Dawn as a denunciation of these stereotypes regarding the “Other.” In 

order to do so, I seek to outline how the grotesque and the monstrous operate in this film. I also 

connect the image of the Mexico-United States border to the idea of the road as a place of 

liberation, as the main characters see the border as way to escape the law. Instead, I contend that 

the protagonists of From Dusk Till Dawn find punishing ends in Mexico through their encounter 

with animalistic, feral creatures they cannot comprehend or overpower, and which also function 

as caricatures of the idea of the border as a barrier separating the “civilized” United States from 

the “savage” cultures outside of it, directly addressing a filmic tradition of portraying cultures 

south of the border as barbaric, and, therefore, inferior. 

 


